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CHAPTER 1

INTRODUCTION

1.1. The Background of the Research

In creating a literary work or a text, an author can not separate him self
from other texts. Author’s role is not only as a producer but also as a consumer of
literary work or text. Endraswara in his book Metodologi Penelitian Sastra writes
intertextual criticism assumes that text is not alone; it is built by another text
{2003: 131). It means that a literary work is developed by other works and in
expressing his work an author has received the previous work.

The Picture of Dorian Gray is a novel written by Oscar Wilde in 1890

which reveal the real meaning of life. Jyzhouzhou writes in essay entitled Analysis

of The Picture Of Dorian Gray that “In my opinion, it’s a story about people’s

trying to find the real essence of life... In his latter part of life, he became a
completely hedonist. The stipulation he had made with his picture caused his life
vein. Everyone will grow old and his beauty gradually fades, that is a necessary
part without which our life will be incomplete. So, eternal beauty and youth is just
meaningless. In tracing for sensations, Dorian still didn’t completely disregard the
morality of society”. From that quotation it can be assumed that The Picture of

Dorian Gray is a novel that reveals something different in human life. Gates

writes that by The Picture of Dorian Gray, Oscar Wilde tells a condition of

splintered society that everyone is destined to death earlier than they expect.

(2006)
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discusses about the dark side of human’s life and the moral values. She writes that
portrait of Dorian depicts evil side of Dorian’s life.

Other writing about The Picture of Dorian Gray is D.P Angga Saraswati’s
thesis. Her writing entitled “Dorian Gray Anxiety Disorder Analysis in Oscar

Wilde’s The Picture of Dorian Gray.” She writes about mental disorder of the

main character of the novel by using psychological approach. In her analysis she
concludes that the main character’s anxiety disorder is caused by the unbalance of
Id, ego, and superego. Dorian Gray’s desire to be immortal and always be young
in order to be admired by everyone is contradicted to reality that every human
being will get older. It results in ego defense mechanism in Gray’s personality in
extreme manner. (2006)

The writer also finds the writing about novel The Picture of Dorian Gray
from “Summaries and Short Reviews” blog that analyses this novel. The writing

“Analysis The Picture of Dorian Gray” is written by Jyzhouzhou, In this writing

the author argues that The Picture of Dorian Gray is a novel about people’s trying

to find the real essence of life. Lord Henry and Dorian Gray get acquainted in
Basil Hallward’s home, Basil Hallward is their friend and they soon become
friends also. In their first meeting, Lord Henry tells Dorian Gray about his
wonderful handsome and marvelous youth and wants him to be a visible symbol
of a new Hedonism. This analysis discusses about the characters in the novel only
without relating it to another work. (2006)

Other studies that have relation to this research are an intertextuality

criticism by Bertrand Cardin in Estudios Irlandeses, Number 1, 2006; pp. 23-31
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entitled Intertextual Re-creation in Jamie O’Neill’s Atf Swim, Two Boys. In his

writing he focuses his paper on the infertextual articulations of the novel in
connection with the theories advanced by Neil Corcoran, Augustine Martin and
Harold Bloom, whose essays take a real interest in the literary phenomenon of

intertextuality. As the title of the book indicates, Jamie O’Neill’s At Swim, Two

Boys, published in 2001, refers back to Flann O’Brien’s At Swim-Two-Birds

(1939). Through the use of such a parodic title, O’Neill places himself within a
postmodern literary tradition, involving the influence o}' famous Irish parodists
such as O’Brien or Joyce, who overshadow his novel.

Another work that uses intertextuality criticism is a journal article entitled

Males in the nude: Intertextuality and the Representation of Masculinity in Rosa

Regds’s Azul. Tt is written by Inma Lyon from Texas A & M University —
Commerce. Her writing describes about Naomi Schor report in Bad Objects:
Essay Popular and Unpopular on a 1980 exhibition held at the London Institute
of Contemporary Art whose theme was “Women’s Images of Men.” Schor writes
male critics “responded with particular outrage” to such exhibition. She writes
that the examination of intertextual influences within the narrative of Azul, allows
us to discern the dynamics which contribute to the formation of a fragmented
male subjectivity in a moment of crisis, and at the same time informs the
separation of the author’s name from the narrative. The result is a female author
penetrating the physical and psychological world of a male and describing it

without prejudice. (2008)
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1.6. The Theoretical Framework

In order to get a sufficient and appropriate analysis of the novel, in this
research the writer uses pragmatics approach. Endraswara says Abrams argument
that pragmatics approach deals with reader’s reception toward literary work (9). It
treats the reader of a literary work as the receiver of the meaning of the work or
the reader himself who gives meaning to the literary work. In this case the writer

as the reader of the novel The Picture of Dorian Gray gives her interpretation

about what she has read. It is supported by what Abrams said in his book that:
For convenience we may name criticism that, like Sidney’s, is ordered
toward the audience, a ‘pragmatic theory’, since it looks at the work of art
chiefly as a means to an end, an instrument for getting something done,
and tend to judge its value according to its success in achieving that aim.
(1979: 15)
This research uses intertextual criticism. It is proposed by Kristeva. She
argues that communication between author and reader is always combined with an
intertextual relation between words and their prior existence in past texts. As

Kristeva in Desire in Language: A Semiotic Approach to Literature and Art

(1980; 66) stated: “any text is constructed as a mosaic of quotations; any text is
the absorption and transformation of another” (qtd. in Simandan, 2010). In this

case, the using of Narcissus mythology to Oscar Wilde is as the background of his

The Picture of Dorian Gray.

In intertextual criticism an author is a reader before writing a new work. It

is the shaping of a text’s meaning by other text. It refers to author’s borrowing and
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transformation of a prior text to be a reference while he is writing another. It is a
comprehension effort toward a literary work as a presupposition; it means that
there is estimation that a new text contains other previous texts. {(Endraswara,
2003: 133) It means that the next author is receiver and transformer of the
previous literary work, However they create the original one, because the creating
process is always produced by their own views and thoughts. After reading Oscar

Wilde’s The Picture of Dorian Gray and Narcissus mythology, the writer assumes

that there is contribution of Narcissus to Dorian Gray’s character building.

Endraswara in his book Metodologi Penelitian Sastra writes that
intertextual criticism assumes that text is not alone; it is built by another text
(131). It means that a literary work is developed by other work and in expressing
his work an author has received the previous work. But, in receiving thus, the
author either explicitly (clearly) adapts the previous text or implicitly. There are

some indications of this intertextual criticism. Juvan in his article writes:

By this and other intertextual indicators, such as imitations of style,
quoting of prominent fragments, borrowings of characters or spaces,
authors unconsciously or deliberately evoke genre background for their

texts’ semantic figures. (2007; 6)

In getting the whole meaning of a text it should be read with the
background texts which have interconnectedness. The texts that become the
background of the new text are hypograms. This is argued by Riffaterre as written
by Salden that: “The poem is connected to its matrix by actual version of the

matrix in the form of familiar statements, dichés, quotation, or conventional
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associations. These versions are called ‘hypograms’. It is the matrix which

ultimately gives a poem unity.” (61)

The hypogram or the text that becomes the background of the new work’s
raising in this research is Narcissus myth. The next work or in the next called

transformation text that imitates the hypogram is The Picture of Dorian Gray.

Endraswara writes about those terms: “Jadi, hipogram adalah karya sastra yang
menjadi latar kelahiran karya berikutnya. Sedangkan karya berikutnya dinamakan

karya tranformasi.” (2003; 132)

According to the same book, hypogram in literary work includes
expansion, conversion, modification and excerption. Expansion means there is
work expansion or developing; it is not only repetition, but including some
changes in grammatically and diction. Conversion means hypogram distortion; the
author modifies the sentences into new work. While modification means there is
linguistic aspect changing and manipulation in words and sentences sequences,
the author may just replace the name of the character or the setting, but the theme
and the plot is quite same. And the last is excerption, which means core seizing

from the hypogram that being exacted by the author (132).

This analysis also involves psychological approach. It is because a literary
work cannot be separated from psychological phenomenon. As Endraswara
writes:

Asumsi dasar penelitian psikologi sastra dipengaruhi oleh beberapa hal.

Pertama, adanya anggapan bahwa karya sastra merupakan produk dari
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suatu kejiwaan dan pemikiran pengarang yang berada pada situasi
setengah sadar atau subconscious setelah jelas baru dituangkan kedalam
bentuk sadar (conscious)... Kedua, kajian psikologi sastra di samping
meneliti perwatakan tokoh secara psikologis juga aspek-aspek pemikiran
dan perasaan pengarang ketika menciptakan karya tersebut.” (96)
Moreover this research is going to analyze intertextuality of the novel The Picture

of Dorian Gray by Oscar Wilde and Narcissus myth as one of Greek mythology

by analyzing characteristics of main characters in the object of this research.
When we are talking about psychological approach it is talking about
Freud’s theory about mental processes of human being. There are three major
premises about it, they are unscious, sexuality motivates all human behaviour, and
human desires are repressed by social taboos. Guerin et al. in his book A

Handbook of Critical Approaches to Literature writes “Starting of these three

premises, we may examine several corollaries of Freudian theory. Principal
among this is Freud’s assignment of the mental processes to three psychic zones:
the id, the ego and the superego™ (1999: 128).

Guerin et al. explain in their book that id is the reservoir of libido, the
primary sources of all psychic energy (129). It is explained to function to fulfill
the primordial life principle, which Freud considers to be the pleasure principle. Id
does base on most primitive principle so that Id is chaotic or disorder. It is also
amoral and it does not have guilty feeling, the only one that it has only pleasure

feeling.
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The second part of the psychic zone is ego. Ego is the part that defends
and protects individuals. It is a personality part that complies with id and looks for
reality of need’s necessary. Guerin et al. state in the book that though large
portion of ego is unconscious, the ego nevertheless comprises what we ordinarily
think of as the conscious mind (130). Ego is personality that can differentiate the
fantasy and the reality. It works base on the principle of reality; it means that ego
can defend desire or look for other satisfactions which is more suitable in a
boundary circumstance (physically or social) and conscience.

The last zone is super ego. Superego primarily functions to protect society.
Superego is representation of values and norms in a society where an individual
lives. Guerin et al. argues that Freud’s theory in his book that superego dominated
by morality principle (131). It includes the external rules or regulation in a
society.

1.7. The Methods of the Research

The writer conducts some steps in doing this research. Firstly is
collecting the data, this research applies library research method. Primary data is
the novel The Picture of Dorian Gray by Oscar Wilde and the secondary data are
related book, journal, essay and articles about the novel and the Narcissus
mythology. In this term the writer consults and searches all thus writings that have
relation with primary data, The Picture of Dorian Gray. Therefore the writer
consults the library of Faculty of Letter Andalas University, Library of Bung

Hatta University and private collection. Beside that, the writer also searches the
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data by browsing the internet to find data in form of e-book, articles, journals and
essays.

In analyzing the data writer applies qualitative method. Concerning
with this, Robert C. Boghan and Sari Knopliken in 1982 stated in Qualitative
Research Education: An Introduction to Theory and Method that “Qualitative
research is descriptive, the data are collected in form of words or picture rather
than numbers. The written results of the research contain quotation from the data
to illustrate and subsiate the presentation” (qtd. in Dusferiani, 82). This method is
very useful to describe what the writer wants to say to the reader so that the ideas
from the writer are completely accepted by the reader. In this research qualitative
method is used to analyze the data from the novel. Research about the reflection
of Narcissus character in Wilde’s Dorian Gray is conducted by using

intertextuality criticism which is proposed by Julia Kristeva.
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CHAPTER 2

THE PRELIMINARY ANALYSIS OF THE PICTURE OF DORIAN GRAY

In this chapter, the writer explains several elements that build a novel.
Those elements, which are important to be analysed before analysing the novel
itself deeply are plot, sctting, theme, characters and point of view.
2.1. Plot

Mario Klarer in An Introduction to Literary Studies. 2™ Edition writes that
“plot is the logical interaction of the various thematic elements of a text which
lead to a change of the original situation as presented at the outset of the
narrative” (2004; 15). It means that plot in a novel is the sequences of the steps or
the events that build a whole story. The plot of this novel is forward plot because
the plot is running step-by-step chronologically. Kenney in his book How to

Analyze Fiction writes “...plot reveals events to us, not only in their temporal, but

also in their causal relationship. Plot makes us aware of events not merely as
elements in a temporal series but also as an intricate pattern of cause and effect”
(13-14). The unification of the structure of the sory is the opening, the rising
action, climax, falling action and resolution.

The opening of The Picture of Dorian Gray begins with the conversation

between Basil and Lord Henry in the Basil’s gallery. This is the first time of the
innocent and calm Dorian Gray meets Lord Henry who later influences Gray to
enjoy his life by his power of speaking in changing human thought. Lord Henry

influences Dorian’s mind, innocent Dorian Gray changes to be a cruel man and
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causes the Sybil Vane death. This is become the part of rising action. It is
followed by the changing of Dorian personality to become cruel, selfish and he
wishes to be an immortal people. The climax of this story is in chapter eleven,
when at the first time Dorian secret picture is disclosed by Basil Hallward and
because of his anxiefy, Dorian kills Basil. The falling action of this story is in the
part when Dorian realizes his sins and tries his new life. This story is ended by
resolution Dorian kills himself when he tries to kill his cruel side by stabing his
picture.
2.2, Setting

Setting in a literary work can be defined as when and where the story takes
place and how the situation of the story is. Klarer states that “the terms “setting”
denotes the location, historical period, and social surroundings in which the action

of a text develops” (24). The Picture of Dorian Gray is a novel that tells about a

London society in nineteenth century. It is mentioned in the novel by Basil
Hallward’s words in the first chapter of the novel, “I believe some picture of mine
had made a great success at the time, at least had been chattered about in the
penny newspapers, which is the nineteenth-century standard of immortality” (12).
The social condition in London at that time is noticed by industrial revolution
where is prosperity is prestige for them. Parties, going to Opera and going to
theatres are life styles in London at that time. Gray’s statement in the novel
exﬁlains that:

‘I was at Opera. You should have come on there I met Lady Gwendolen.

Harry’s sister at the first time. We were in her box. She is perfectly
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charming; and Patty sang divinely. Don’t talk about horrid subjects. If one
doesn’t talk about a thing, it has never happened. It is simply expression,
as Harry says, that gives reality to things. I mention that she was not the
woman’s only a child. There is a son, a charming fellow, I believe. But he
is not on the stage. He is a sailor, or something. And now tell me about
yourself and what you are painting.’ (105)

Theme

Theme is the main point that becomes the intention to be delivered from

the author to the reader in a story. Elzabeth McMahan and friends state in their

book that “all of critical thinking of various elements of fiction should lead to an

understanding of the meaning, the theme, of the story” (19). It means that theme is

the meaning of the story, which is got from understanding the others elements of

fiction.

The theme of The Picture of Dorian Gray is that there is no immortality in

this life. Gray’s handsomeness which makes him admired by other people and

also makes him selfish at the end of the story it fades away. The happiness that he

expects by his extraordinary handsome face does not last longer, because it makes

him selfish and cruel so everybody who knows him avoids him.

... He heard one of them whisper to the other, “That is Dorian Gray.” He
remembered how pleased he used to be when he was pointed out, or stared
at, or talked about. He was tired of hearing his own name now. Half the
charm of the little village where he had been so often lately was that no

one knew who he was. He had told the girl whom he had made love him
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that he was poor, and she had believed him. He had told her once that he

was wicked, and she had laughed at him, and told him that wicked people

were always very old and very ugly. What a laugh she had!-—just like a

thrush singing. And how pretty she had been in her cotton dresses and her

large hats! She knew nothing, but she had everything that he had lost.

(193-194)
2.4. Character

Character is the doer in forming a plot in story. Mario Klarer in An
Introduction to Literary Studies, 2™ Edition explains that generally character in a
text can be rendered into two types of characters or individuals. The first is flat
character. It is typical character in literature who is dominated by one specific
trait. While the second type of character is round character. It means that the
character usually denotes a persona with more complex and differentiated
features. In this novel character of Dorian Gray and Basil Halward are indicated
as round characters and the others are flat characters.
1. Dorian Gray

Dorian Gray character is classified as a round character. At the opening of
the novel, Dorian Gray exists as something of an ideal: he is the model of male
youth and beauty. As written in the novel “Then he looked at Lord Henry. ‘Dorian
Gray is my dearest frtend,” he said. ‘He has a simple and a beautiful nature” (23).
But at the next part after Sybil Vane’s death he becomes a selfish and cruel man.

It is provided by this quotation from novel;
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‘Harry,” cried Dorian Gray, coming over and sitting down beside him,

‘why is it that I cannot feel this tragedy as much as I want to? I don’t think

I am heartless. Do you?’ (114)

2. Basil Hallward

Basil Hallward is an artist. He is a talented painter. He produced great
works. One of them is the picture of Dorian Gray. Lord Henry appreciates his
friend talent.

After about a quarter of an hour, Hallward stopped painting, looked for a

long time at Dorian Gray, and then for a long time at the picture, biting the

end of one of his huge brushes, and smiling. ‘It is quite finished,” he cried,
at last, and stooping down he wrote his name in thin vermilion letters on
the left-hand corner of the canvas.

Lord Henry came over and examined the picture. It was certainly a

wonderful work of art, and a wonderful likeness as well. (32}

Basil is a homosexual. He falls in love to Dorian. It is written in the novel
“*Every day. I couldn’t be happy if [ didn’t see him every day. He is absolutely
necessary to me””(29). His love for Dorian Gray changes the way he sees art;
indeed, it defines a new school of expression for him. Basil’s portrait of Dorian
marks a new phase of his career (Spark Notes 2010). It is also clearly mention in
the conversation between Basil and Lord Henry. “...There is nothing that Art
cannot express, and I know that the work I have done, since I meet Dorian Gray,

is good work, is the best work of my life...” (29).
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3. Lord Henry Wotton

Lord Henry is a charming talker. He has power in his words when he is
speaking and it is able to change someone thought. Lord Henry has bad influences
to people around him; one of them is Dorian Gray. It is revealed at the quotation
from the novel bellow:

‘He has a simple and a beautiful nature. Your aunt was quite right in what
she said of him. Don’t spoil him for me. Don’t try to influence him. Your
influence would be bad. The world is wide, and has many marvellous
people in it. Don’t take away from me the one person that makes life
absolutely lovely to me, and that gives to my art whatever wonder or
charm it possesses. Mind, Harry, 1 trust you.” He spoke very slowly, and
the words seemed wrung out of him almost against his will.(23)

Lord Henry is a relatively flat character, because he does not change while
Dorian and Basil clearly do. He does not experience a significant change in the
course of the narrative. Lord Henry is a man who enjoys his life with party and
going to theatre, but he does not spoil his own life. An anonymous writes:

Although Lord Henry is a self-proclaimed hedonist who advocates the

equal pursuit of both moral and immoral experience, he lives a rather staid

life. He participates In polite London society and attends parties and the

theatre, but he does not indulge in sordid behaviour. (Spark Note, 2010)

4. Sybil Vane
Sybil Vane is an exceptionally talented and beautiful artist. But she is

extremely poor actress with whom Dorian falls in love. She loves Dorian Gray
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deeply. Her love for Dorian destroys her acting ability, as she no longer finds
pleasure in portraying fictional love when she is experiencing love in reality.
A quarter of an hour afterwards, amidst an extraordinary turmoil of
applause, Sibyl Vane stepped on to the stage. Yes, she was certainly lovely
to look at.—one of the loveliest creatures, Lord Henry thought, that he had
ever seen. There was something of the fawn in her shy grace and startled
eyes. (87)
Sybil Vane is depicted as a weak girl. Her pain which is caused by Gray’s
rejection and scorning to her makes Vane ends her life by committing suicide.
9- James Vane
James is Sibyl's brother who is to become a sailor and leave for Australia.
He is protective of his sister, especially as his mother is useless and concerned
only with Dorian's money. He is hesitant to leave his sister, believing Dorian will
hurt her and promises to be vengeful if someone hurts his sister. James Vane’s
statement in chapter fifth of the novel proves that. “‘I hate offices, and I hate
clerk,” he replied. ‘But you are quite right, I have chosen my own life. All I say is,
watch over Sybil. Don’t let her come to any harm. Mother, you must watch over
her’” (71)
6. Allan Campbell
Allan is a good friend of Dorian. He ends their friendship when Dorian's
reputation began to come into question. Dorian Gray asks for his help to destroy
Basil Halward’s dead body with his ability as a chemist. He does it under Gray’s

force.
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2.5. Point of View

Point of view is the way of author in serving the events and understanding
of the character in the novel. Mario Klarer in his book writes that “The term point
of view, or narrative perspective, characterizes the way in which a text presents

person, events, and setting” (20). In the novel The Picture of Dorian Gray the

story is told by the third person. The third person point of view means a form of

:storytelling in which a narrator relates all actions in the story in third person,

using third person pronouns such as he, she, they or the name of character.
A few moments afterward the footlight flared up, and the curtain rose on
the third act. Dorian Gray went back to his seat. He locked pale, and
proud, and indifferent. The play dragged on, and seemed interminable.
Half of the audience went out, trapping in heavy boots, and laughing. The
whole thing was fiasco. The last act was played to almost empty benches.
(74-75)

Quotation from the novel above shows that person, events, and setting in the

novel The Picture of Dorian Gray is presented by the author through the third

‘person narrator; in this case Dorian Gray.
13



T‘ébita D.P |20

CHAPTER 3
THE REFLECTION OF NARCISSUS CHARACTER IN OSCAR WILDE’S

DORIAN GRAY IN THE PICTURE OF DORIAN GRAY: AN

INTERTEXTUAL CRITICISM

Julia Kristeva as quoted by Culler (1977) argues that every text is a mosaic
of quotation. It means every text is a reception and transformation product of
other texts (in Nurgiantoro 1994: 52) New text is produced based on other text
behind it and followed by author’s creativity. Without crea_.tivity it will be a
rewriting of older or previous text.

This researchanalyses the intertextual relation between the novel The

Picture of Dorian Gray and the Narcissus Myth. They are two different form of

text. The former is a novel and the later is a myth.The writer finds that there is a
notion narcissus myth in this novel. As Nurgiantoro writes in his book

TeoriPengkajianFiksi thatto identify intertextuality of them is by comparing

elements of those two works (1994; 53).

From the discussion above, it can be conclude two things. Firstly, there is
a transformation from a myth into a novel. If the first text is regarded as hypogram
(source text) therefore there are conversions at the transformation text. Secondly,
there is mtertextuality between narcissus myth as the previous text and novel The

Picture of Dorian Gray as transformation text that there is the first text inside it.
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3.1.  An Overview of the Narcissus Mythology

Myth in Oxford Learner’s Pocket Dictionary is [1] story about gods and

goddesses, etc. passed down from ancient times; such stories considered as a
group. [2] Imaginary or invented story (2000: 274). Greek mythology is one of
mythology in the world. It tells about god and goddesses and the stories of how
any of the nature is devised. It is clearly explained in Edith Hamilton’s book
entitle MYTHOLOGY Timeless Tales of God and Heroes:

Greek mythology is largely made up of stories about gods and goddesses,

but it must not be read as a kind of Greek Bible, an account of Greek

religion. According to the most modern idea, a real myth has nothing to do
with religion. It is an explanation of something in the nature; how, for
instance, any and everything in universe came into existence: men,
animals, this or that tree or flower, the sun, the moon, the stars, storms,

eruptions, earthquake, all that is and all that happens. (1964; 19)

Narcissus myth is a story from Greek mythology. The story of narcissus is
firstly told in early hymn, Homeric Hymn. Secondly it is in Ovid. Hamilton also
states that: “The first story about the creation of narcissus is told only in an early
Homeric Hymn of the seventh or eighth century, the second I have taken from
Ovid”(85). There is difference between them, as Hamilton’s writing: “There is
immense difference between the two poets, who are separated from each other,
not only by six or seven hundred years, but also by the fundamental difference

between the Greek and the Roman.”
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Narcissus myth or story in this writing is narcissus story from Ovid. It tells
about a very handsome young man who was named Narcissus. His face is called
extraordinary handsome. Monette Adeva Maglaya in the article entitled
Unrequited Love about Narcissus myth that is published on Las Vegas Asian
Journal writes in third paragraph that:

In the same forest where the nymphs lived, there was a young man named

Narcissus who was so classically handsome and perfectly proportioned

that all the nymphs oohed and ahhed and fell in love with him at first sight.

Picture Michelangelo’s marble sculpture of “David” in flesh and blood or

a composite between di Caprio and Brad Pitt. If he were real person today,

he would have made the cover of People Magazine’s “Sexiest Man of the

Year.” (2009)

The quotation above tells that because of his unusual and perfect
handsomeness, Narcissus is loved by many people, men and women. One of them
is Echo. She is a pretty nymph but lost her voice because of being cursed by Hera.
She only can repeat the last word which someone spoken. It is written on the same
article above on the first and second paragraph and it is also provided by
Hamilton’s:

That nymph became another unhappy girl whom Hera punished. The

goddess condemned her never to use her tongue again except to repeat

what was said to her. “You will use always have the last word,” Hera said,

‘but no power to speak first.” (87)
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Because of this, in spite of her great longing for Narcissus, she can not tell
him of her love unless he uses the same words first. She only repeats the word that
Narcissus says when she wants to say her feeling.One day while Narcissus was
hunting in the forest, Echo spied him and Narcissus became aware of her shadow.
He asked the nymph to come out from her hiding. But when she cameout of
hiding, Narcissus scorned and taunted her and ran away, for he was cold-hearted.

Narcissus felt that she was not good emough for him. That is why
herefused her. Distressed, Echo’s heart was broken.Echo hid in the woods and in
caves. But her love for Narcissus did not fade, and it madeher body waste away.
Soon all that remained of her was her voice, forever repeating the words of others.
It is clearly in Maglaya article, she writes:

Narcissusfelt she wasn’t good enough forhim and scorned her for herbold

presumptuousness and repudiatedher total being, sendingher away

devastated in themost cutting words, slashingand burning her very
existence,swearing he would rather diethan be with Echo.
It is also mentioned in Hamilton’s “But he turned away in angry disgust. “Not so,”
he said; “I will die before I give you power over me.” All she could say was,
humbly, entreatingly, “I give you power,” but he was gone” (88).

Narcissus continued his life by doing that bad habit, breakinganother heart
and thinking that no onewas good enough for him. Hamilton writes “So Narcissus
went on his cruel way, a corner of love” (88).Until one day, one totally aggrieved
nymph whose heart is broken prayed to power. She wanted to a revenge for

Narcissus, to inflict punishmenton Narcissus to make him feelthe pure pain of
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unrequitedlove, to make him feel how it wasto give love and had it threwback in
his face. Her request was heard by god.

When Narcissus wanted to drink in a pool, he saw a very handsome young
man on the water, his own reflection, and fell in love with it. Every time he
touched or wanted to kiss it, the young man image disappeared and dissolved into
ripples and then came back on. Since that time Narcissus just looked at the image
of himself on the pool surface without being able to do anything. Maglaya
convince:

Narcissus had to be content justby looking at the mirror imageof him in

the pool, day andnight, without ever knowing thejoy of touching or being

loved inreturn. He now knew, up closeand personal, the excruciatingpain

of multiple rejections fromthe same object of his affection. (2009)

Narcissus pined away caused his impossible love. Like Echo, he wasted
his life because of his love, losing his beauty, youth and withering away until his
death. But his body was nowhere to be found and in that place stood a yellow
flower, bending over the pool. The gardeners call that flower as narcissus. It is
written in Hamilton’s “The nymphs he had scorned were kind to him in dead and
sought his body to give it burial, but they could not find it. Where it had lain there
was blooming a new and lovely flower, and they called it by his name, Narcissus”

(88).
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3.2. The Reflection of Narcissus Character in Oscar Wilde’s Dorian Gray

in The Picture of Dorian Gray

There are some parts of the Narcissus myth found in the novel The Picture

of Dorian Gray by Oscar Wilde. In this sub chapter, the writer discusses the

similar things between Narcissus myth and the novel itself, which indicates the
influences of this myth toward Wilde’s novel.
3.2.1 Physical Traits

Extraordinary handsomeness is the most conspicuous character of Dorian

Gray in the novel The Picture of Dorian Gray by Oscar Wilde. “Lord Henry

looked at him. Yes, he was certainly wonderfully handsome, with his finely-
curved scarlet lips, his frank blue eyes, his crisp gold hair. There was something
in his face that made one trust him at once” (34).Because of his handsomeness,
Dorian is admired by many people, men and women, In the novel it is also
mentioned that the painter of Dorian’s picture, Basil Hallward, loves him so
much, It is written in the novel: “Harry, don’t talk like that. As long as I live, the
personality of Dorian Gray will dominate me. You can’t feel what I feel. You
change too often” (31).

By referring to the previous discussion about Narcissus in theNarcissus
myth, it can be seen that the character of Dorian has similar characteristic with
Narcissus. They are both extraordinary handsome and loved by many people. As
Hamilton wrote in MYTHOLOGY Timeless Tales of God and Heroes “The hero
of it was a beautiful lad, whose name Narcissus. His beauty was so great, all the

girls who saw him longed to be his, but he would have none of them” (87).
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Intertextuality of these two works also seemsin first chapter of the novel:

“Too much of yourself in it! Upon my word, Basil, I didn’t know you

were so vain; and I really can’t see any resemblance between you, with

your rugged strong face and your coal-black hair, and this young Adonis,
who looks as if he was made out of ivory and rose-leaves. Why, my dear

Basil, he is a Narcissus, and you-well, of course you have an intellectual

expression, and all that. But beauty, real beauty, ends where an intellectual

expression begins.” (24)

Quotation above explains that Oscar Wilde as the author of the novel
clearly characterize Dorian Gray’s character, Dorian’s handsomeness, as
handsome as Narcissus by Lord Henry statement to Basil Halward. This is
indicates narcissus myth as the hypogram of the novel. As Endraswara explained
the meaning of hypogram is the previous work that supports the next work
creation (133).0scar Wilde supports the character Dorian Gray in his work by
referring to Narcissus’s great handsomeness. The reader will understand Dorian’s
handsomeness by dealing with Narcissusif they know or read Narcissus myth
before. It is proper to Kristeva’s statement that to get the whole understanding of
meaning of a text it must be read basedon the other texts background (cited by
Ratna 2009; 173).

3.2.2. Manner
a. Selfish
Having perfect performance and being loved by many people make Dorian

haughty and selfish. He does not care to others around him. He thinks that no one
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is good enough for him.Furthermore,after he is influenced by Lord Henry’s
statements. He thinks that his extraordinary beautiful face makes people would
respect and appreciate him. Dorian haughtiness can be seen on the novel:
He laughed. “You must always call me Master Dorian, Leaf. I will be very
angry with you if you don’t. And I assure you I am quite as fond of jam
now as I used to be. Only when I am asked out to tea [ am never offered
any. I want you to give me the key of the room at the top of the house.’
(116)
Dorian’s selfishness is similar to Narcissus character. His extra ordinary

handsomeness makes him adored by many girls. In the book MYTHOLOGY

Timeless Tales of God and Heroes it is clearly mentioned about Narcissus’s
selfish character, it is when he rejects Echo who has disability. “But he turned
away in angry disgust. “Not so,” he said; “I will die before I give you power over
me™” (88).

Dorian’s selfishness makes him despised and rejected by other people
around him. They do not respect to Dorian anymore. That is clearly mentioned by
Basil Halward’s statement to Dorian as written in the novel “I don’t know what to
say. Why is it, Dorian, that man like the Duke of Berwick leaves the room of a
club when you enter it? Why is it that many gentlemen in London will neither go
to your house nor invite you to theirs?” (138) That statement explains that Dorian
is hatred by his society because of his bad attitude. It is rgsembles the society’s

attitude toward Narcissus in the myth.
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b. Hurting the Girls Who Adore Him
This part is closely related to the main characters selfishness. Inthe
previous discussion, Dorian’s handsomeness makes many people adore him, but
he becomes selfish and thinks that no one is proper to him. When there is a
beautiful girl, namely Sybil Vane, loves him and Dorian demands for her
perfectness. Dorian loves Sybil so much in the beginning, but when Sybil as an
actress can not act as perfect as usual on the stage, Dorian disappointed and left
her without his willing to know her reason or background to do that. Sybil’s heart
broken and she decides to end her life bycommitting suicide. Not only Sybil who
is hurtby Dorian, but also Basil, Alan Campbell, and Hetty Merton. The quotation
bellow is evidence of Dorian’s negative trait toward Sybil:
Then he leaped up, and went to the door. ‘Yes,” he cried, ‘you have killed
my love. You used to stir my imagination. Now you don’t even stir my
curiosity. You simply produce no effect. I loved you because you were
wonderful, because you had genius and intellect, because you realized the
dreams of great poets and gave shape and substance to the shadows of art.
You have thrown it all away. You are shallow and stupid. My God! how
mad I was to love you! What a fool I have been! You are nothing to me
now. I will never see you again. I will never think of you. I will never
mention your name..... (89)
This Dorian’s refusal to Sybil is similar to Narcissus’s refusal to Echoin
the Narcissus myth. In the previous sub chapter it has been told that Narcissus

refused Echo because she was disable because Hera’s curse (she could not speak
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but only repeating the last words people have spoken). Even before Narcissus left
her, he mocks her and hurts her heart. Echo’s heartbroken is showed by her action
to hide in a cave. In mythology it is mentioned that Echo hides her blushes and
her shame in a lonely cave and never could be comforted. “Still she lives in place
like that, and they say she has so wasted away with longing that only her voice

now is left to her” (88). Even in Maglaya’s article Unrequited [Loveis written that:

Poor Echo! Her heart brokeinto a million little pieces. Beautyand light
dissolved into darkness for her until nothing heldany meaning. Refusing
foodand drink, Echo grew pale andconsumptive and faded away,leaving
only her far-off voice inthe distance. It is said that Echohaunts the
mountains where sheanswers all who call but onlywith the last words.
(2009)
c. Falling in Love with His Own Reflection
After looking at his own picture that is painted by Basil, Dorian realizes
how handsome he is. This is become the starting point of Dorian to fall in love
with himself by his reflection on the Basil’s painting. This abnormal trait isalso
had by Narcissus. In the myth it is told that Narcissus is cursed by goddess
because of his selfishness. As illustrated in the previous discussion, since he looks
at his reflection on the water pool surface, Narcissus also falls in love with his
reflection on the water. It can be concluded that there is similar idea in
characterizing the main character of those two works; both of them fall in love to

their selves by looking at their picture.
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Because of their exaggerating love to themselves, both charactersare
worried to lost theiryouths and charms. They do not care about others anymore. In
the novel Dorian Graydoes everything to save his handsome appearance. He
wishes to stay young. His wish not to get older is granted, but his picture grows
older and wrinkles instead. Dorian will do everything to keep this secret; even by
killing his close friend (the painter of his picture), Basil Halward, and Alan
Campbell. On the other side, Narcissus in the myth, after being cursed and falling
in love with his reflection on water pool, he does not care with others and just
gazes for his reflection on the surface of the pool. As stated by Hamilton:

The great goddess Nemesis, which means righteous anger, undertook to

bring this about. As Narcissus bent over a clear pool for a drink and saw

his own reflection, on the moment he fell in love with it. “Now I know,”
he cried, “what other have suffered from me, for I burn with love of my
own self — and yet how can I reach that loveliness I see mirrored on water?

But I cannot leave it. Only death can set me free.” (88)

Dorian’s love toward himself bothers him to lose his beauty and he is
scared that someone will break it or take it away from him. As he wishes, he does
not grow old or wrinkle but his picture does. Dorian knows that it is his soul. It
means that the picture is he himself indeed. He selfishly does not want to admit
his picture to show himself get older, either.Thus, he stabs the picture because of
his anger to see his face gets wrinkled. However, he kills himself indeed. In the
novel it is written“There was no wrinkle old man picture hangs on his room,

instead the picture of a young beautiful man as Basil paint at the past. On that
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room there was no found Dorian, but a wrinkle old man with knife stabled on his
heart” (196).

Narcissus is also dead because of his love with himself. Hamilton tells
thatsince he sees his image on the pool, Narcissus will never leave the pool. He
gazes into the eyes of his beloved reflection and rages with frustration. He will
reach his reflection to the water to join him; he says that only death can make him
free. And he did, he pinned away into the pool. His dead body is not found, but
over the pool blooms a new beautiful flower which is then named narcissus (88).

From two explanations above, there is similarity of the main character’s
life ending. Their dead bodies are not found as appearance as their life. But, their
final shapes are different. Dorian’s dead body found as an ugly old man, even
itcannot be recognized except by his ring on his finger. WhileNarcissus dead body
could not be found, either; but over the pool where he pinned away, a new
loveliest flower bloomsand it is considered as his reform.

3.2.3 Psychological Conflict

When we are talking about characters we cannot separate them to
psychology. The character Dorian Gray and Narcissus in narcissus mythology
both have psychological conflicts. The character’s psychology in a literary work
can be analyzed by their traits in the novel. As Daiches states in his book Critical

Approach to Literature that:

We can look at the behavior of characters in a novel or play in a light of

modern psychological knowledge and, if their behavior confirms what we
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know about subtleties of human mind, we can use modern theories as a

mean of elucidating and interpreting of work. (1956; 343)

Unbalanced id and superego make ego conducts a defense mechanism.
This is experienced by both characters. Frustration is a condition when an
individu obstructed in achieving his or her goal. The obstructions usually come
from the external factors of the individual. Harriman in his book An outline of
Modern Psychology writes:

In 1939 John Dollard and others stated what has come to be known as “the

Yale Hypothesis”, or the frustration-aggression hypothesis. This

hypothesis states that if a drive or motive is thwarted, aggression may be

elected. The instigators (stimuli) come from the external situation.

Circumstances prevent the individual from reaching goal... (1956; 119)

As explained in the previous chapter that something which becomes
someone’s desire, is called Id. 1d works based on most primitive principle so that
Id is chaotic or disorder.It is usuvally also amoral and it does not have guilty
feeling, the only one that it has onlyfeeling of pleasure and it is almost
unconscious. Daiches states that the basic assumption of psychoanalysis is that the
acts of every person are influenced by the forces of the unconscious. This is
motivation and if it is thwarted it becomes the cause of frustration (344).

Dorian has a desire to have eternal life. He wishes to have a lasting young
performance such as in his picture that is painted by Basil Hallward. This is
contradictive to the reality that nothing is eternal in this life and that everybody

should be get older. The reality becomes the superego of Dorian’s Id. Superego
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can be defined as representation of values and norms in a society where an
individual lives. Guerin et al explain Freud’s theory in their book that superego is
dominated by morality principle (131). It blocks Dorian’s desire and makes
individual get frustration.

While in narcissus mythology, Narcissus’s Id is his desire to love his own
image on the pool surface. But his desire is obstructed by the reality that is
impossible because his image on the water is unreal. When he touches the water
in purpose to touch the young lad with whom he is falling in love, it fades away.
This is the cause of Narcissus’s frustration.

When Id is obstructed by superego, ego will defend and protect the
individual.As explained before, if an individual’s motive or desire is thwarted
aggression maybe occurs. Aggression is one form of reaction of frustration. As
Harriman writes that the aggression may be directed against the object or the
event which causes the frustration (119).

Aggression is done by the main characters of both the storiesThe Picture

of Dorian Gray and the Narcissus myth. Aggression that is done by Dorian Gray

as the reaction of his frustration is seen from his trait toward people in his
environment. In fact he cannot believe his mortality. When he sees his picture
growing old and wrinkled although his performance is handsome young lad as he
has wished, it shows that his desire to be immortal and young is actually
impossible. In order to keep his secret he does everything as long as his secret is
safe. He kills Basil Hallward the painter who knows it; he also kills Sybil Vane’s

brother who knows his past and other cruel things in order to keep his life safe.
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When he cannot suffer his frustration anymore, he tries to destroy his picture.
However it is exactly it kills himself because of the picture with its changing is his
real soul.

Narcissus’s aggression is shown by his trait toward girls around him. He
ignores even hurts them such as toward Echo as explained previously. He gazes
his reflection on the pool surfaces without doing anything because when he
touches the man whom he loves the most, it disappeared. At the end of his
frustration he committees to plunge into water to reach the man and to be together
with him but finally it kills himself.

From explanation above it can be concluded that the main character of
those two works have same psychological problem. They are frustrated because
their desire cannot be achieved. It is caused by the reality of life that makes their
desire impossible.

3.3. Modifications in novel The Picture of Dorian Gray as Transformation

of Narcissus Myth

In creating Wilde’s The Picture of Dorian Gray as the new work, there is

modification in Narcissus as the hypogram. Modification means there is linguistic
aspect changing and manipulation in words and sentences sequences, the author
may just replace the name of the character or the setting, but the theme and the

plot is quite same (Endraswara 132). Modifications in the novel The Picture of

Dorian Gray as transformation of narcissus myth are:
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3.3.1. Modification in Setting
Definition of sefting in a literary work is not only the place of the events in
the story taking place, but also the time and the situation of story. Sylvan Barnet

et.alwrites in a book An Introduction to Literature Fiction/Poetry/Dramathat the

setting of a story — not only the physical locale but also the time of day or year or
century — may or may not symbolic (34).

Setting in the novel The Picture of Dorian Gray is in London in nineteenth

century. In the previous chapter setting of this novel has been discussed before.
Setting is one of elements in this novel that is modified by author. Narcissus myth
was taking place in Greek, because it belongs to one of Greek myths in seventh or
eighth century.As Hamilton’s explanation: “The first story about the creation of
narcissus is told only in an early Homeric Hymn of the seventh or eighth century,
the second I have taken from Ovid”(85). The setting of Narcissus myth exactly it
is taking place in the forest and all the nature over there.

While Wilde’s novel, itis served in modern setting. It takes places in
Oxford with a modern society. The characters in the novel have been educated. In
the novel is written: ““This is Lord Henry Wotton, Dorian, an old Oxford friend of
mine. I have just been telling him what a capital sitter you were, and now you
have spoiled everything’” (34).Dorian Gray, the main character in this novel lives
in London society with its glamour. Moreover Gray comes from a rich family. It
is provided by quotation from Basil Hallward’s words in first chapter of the novel,

“’I believe some picture of mine had made a great success at the time, at least had
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been chattered about in the penny newspapers, which is the nineteenth-century
standard of immortality”*“(27).
3.3.2. Modification in Conflicts of the Story

In case of plot or the way story is delivered; there are differences between

The Picture of Dorian Gray and the narcissus myth. The conflicts in the novel are

more complex than in the myth and it is not only tell about love such as Narcissus
myth but also give some social critics to the London society at that time, although

both of them share a moral values to the reader. The Picture of Dorian Gray

depicts the hedonistic life style such as Dorian Gray and Lord Henry’s life which
is only concern to the sense of pleasure; party, night club, and others.

‘Ah, then,” said Lord Henry, rising to go—‘then, my dear Dorian, you

would have to fight for your victories. As it is, they are brought to you.

No, you must keep your good looks. We live in an age that reads too much

to be wise, and that thinks too much to be beautiful. We cannot spare you.

And now you had better dress, and drive down to the club. We are rather

late, as it is.” (102)

In the novel The Picture of Dorian Gray, main character does some
extreme things in order to keep his pleasure of being an immortal young
handsome man. He does not only hurt Sybil’s heart that becomes the reason of her
committing suicide, but also Dorian kills Basil Hallward and he makes Allan
Campbell doing suicide, Dorian also hurts Hetty’s heart by leaving her, and his
others cruel things. While in Narcissus myth, Narcissus’s conflict with the other

characters is only when Narcissus hurts Echo’s heart and refuses girls who adore
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him. It is caused he fells that they are not good enough for him. Narcissus does
not care about anything else, either Dorian Gray. It is stated in the novel:
Not one blossom of his loveliness would ever fade. Not one pulse of his
life would ever weaken. Like the gods of the Greeks, he would be strong,
and fleet, and joyous. What did it matter what happened to the colored
image on the canvas? He would be safe. That was everything. (104)
3.3.3. Modification in Characters
Character in a literary work can be defined as the doer of the story. The
characters in the novel are more than character in the narcissus myth. There are
characters that have same or equal role. They are Narcissus character in the legend
equal to Dorian character. Character Dorian and Narcissus has same role in both
of story, they are main characters or central character.As written in Perrine’s Story
and Structure:
“The central character in the conflict, whether he be a sympathetic or an
unsympathetic person is referred to as the protagonist (one who struggle
for); the forces arrayed against him, whether person, things, conventions
of society, or traits of his own character, are antagonist (those which
struggle against).(1959; 62)

Dorianis the center of the novel The Picture of Dorian Gray, the conflict of the

novel is closely related to Dorian as the main character. It is also happen in
Narcissus character in the narcissus myth, Narcissus is the centre of this myth.
The similarities between Dorian’s character to Narcissus clearly mention

in Lord Henry and Basil conversation in the first chapter of the novel.
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“..Why, my dear Basil, he is a Narcissus, and you—well, of course you
have an intellectual expression, and all that. But beauty, real beauty, ends
where an intellectual expression begins. Intellect is in itself an
exaggeration, and destroys the harmony of any face...” (1891; 12)
From quotation it is clearly that Wilde describes Gray’s performance seems like
Narcissus.Lord Hendry states that Dorian Gray’s handsomeness deals with
Narcissus’s.
Character of Echo is similar with Sybil Vane. Sybil Vane and Echo are the

female characters of novel The Picture of Dorian Gray and in the narcissus myth.

They are the victims of the main character in these two works. Echo and Sybil
Vanewere broken heart because of the main characters refuse their love. If Echo
ended her life by hiding herself in a lonely cave, Sybil Vane ended her life by
committing suicide with drink a poison.

Othercharacters in the novel are Basil Hallward, Lord Henry Wotton,
James Vane (Sybil Vane’s brother) andAlan Campbell. Those models are not
found in the myth. In narcissus myth there are two other models which are not
found in Wilde’s novel accordingto narcissus myth in Hamilton’s book
MYTHOLOGY Timeless Tales of God and Heroes. They are goddesses named
Nemesis who curses Narcissus and Hera who curses Echo.
3.3.4. Modification of Theme

Theme is one of intrinsic elements of literary work that becomes the
intention to be delivered from the author to the reader in a story. Elzabeth

McMahan and friends state in their book The Elements of Writing about
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Literature and Film that “all of critical thinking of various elements of fiction

should lead to an understanding of the meaning, the theme, of the story.” (1988;
19) It means that theme is the meaning of the story, which gets from
understanding the others elements of fiction.

It is already explained before that in intertextual criticism the meaning of a
text will be more understood by reading the text behind it or the background texts
that become the matrix. The theme of The Picture of Dorian Gray is that there is
no immortality in this life. Dorian Gray’s handsomeness which makes him
admired by other people and also makes him selfish and he loves himself because
he does not want to lose it, but at the end of the story it fades away. The happiness
that he expects by his extraordinary handsome face is no longer, because it makes
him selfish and cruel so everybody who knows him avoids him.

Theme of Narcissus myth is that nothing is everlasting in this world.
Whatever that someone had will lose, so it is not good love something too much,
especially love self. Narcissus feels that no one is good for him and he falls in
love with his reflection indeed. Because his impossible love, he wastes his life
gazing his reflection on the surface of a pool and it makes him pinned away to
reach his love with. His beauty appearance who makes him falls in love with does
not give him something that he want but it kills him.

Theme is one of intrinsic elements of fiction which is modified in novel

The Picture of Dorian Gray. In general, it has same theme with Narcissus myth.

The modification of theme can be seen in the character’s ways in seeing

theirselves. In the novel, Dorian Gray wishes to be stay young such like his
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picture. As written in the novel: *’I am jealous of everything whose beauty does
not die. I am jealous of the portrait of me. Why should it keep what I must
lose?’(42)”. The picture is an art and it is impossible for a human being having
eternal life like an art. It is showed in the ending of the novel, the Dorian Gray’s
picture does not change it is look like the first time painted by Basil Hallward
constantly. Dorian Gray gets his destiny as a common people, growing older and
die. While Narcissus sees himself as perfect as gods and he thinks that nobody
enough for him but himself.

From explanation above it clear that either novel The Picture of Dorian

Gray or Narcissus myth tells that in this life there is something immortal or
everlasting. Dorian Gray and Narcissus’s extraordinary handsomeness in the last
of the story lost and their wishing from it are nothing. It means that everyone will
grow old and his beauty gradually fades and eternal beauty and youth is just

meaningless. It is useless loving self too much.
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General Comparison

Narcissus Myth

The Picture of Dorian Gray

Narcissus is introduced as a great

handsome lad.

Dorian Gray is introduced as a
extraordinary handsome lad by

Basil’s painting.

All girls who see Narcissus admire
him, but he does not one of them.
Echo does not give up, she can only

follow him.

Everyone who looks Dorian will
adore him, even a man such as Basil
Hallward. However Dorian do not

want anybody.

Dorian meets Lord Henry Wotton
and he starts to be persuaded by

Henry’s bad influence

Dorian falls in love with Sybil Vane

Narcissus asks Echo to come out
from her hiding in spying action,
but Echo’s disability to speak

makes Narcissus angry.

Sybil  makesDorian  unpleasant

because she is being imperfect

(Dorian cannot see Sybil’s effort to

express her love).

Narcissus angry and he mock Echo

before left her.

Dorian hurt Sybil and leaves her.

Echo hides her shame in a lonely

cave and waste her life there.

Sybil killed herself because of her

broken heart

Dorian knew about Sybil’s death and
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being guilty

Narcissus is being a scorner of love

by doing cruel way.

Dorian learns about himself that he
has an extraordinary handsomenessas
he sees in his picture so he thinks he
can do everything what he wants and
he starts enjoying his life without

caring about everyone.

Goddess Nemesis curses
Narcissusto fall in love with his
own reflection and it is happened
when he goes to drink in a clear
pool he sees his reflection then fall

in love with him.

Dorian wishes to have eternal youth
handsome face as on his picture and

it comes true.

Narcissus afraid of losing his
handsome reflection and hopes to
reach the reflection on, the surface

of the pool.

His anxiety of losing his charming
face forces him to keep his secret in
order to be extraordinary handsome

young men.

Dorian is hated by his society

Dorian tells Basil about his secret but
then he kills Basil in order to keep

his evil secret.

Dorian forces Allan Campbell to

help him to destroy Basil dead body
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Dorian meets James Vane, Sybil’s
brother, who will take revenge to
Dorian, but Dorian cheats
himsuccessfully by his charming

face.

Dorian is not only afraid of losing his
charming performance but he also

bothered by his sinful life.

Narcissus pins down to the pool to | Dorian tries to change; he wants to
free himself in order to reach his [ be good person but hedoes not
loveliness reflection on the water. change. The picture that shows his
soul does not change; it is still the
picture of wrinkled old man. Dorian
destroys it by knife but it kills

himself indeed.

Narcissus dead body was not found, | Dorian dead body is not found in the
but over the pool bloom a beautiful | room except an ugly, old man’s dead

flower and then called by Narcissus | body with same ring in his finger.

From general comparison above can be seen major composition of both
stories. Existence narcissus myth in the novel showed at the same parts. Those
parts provide that the previous text had been read by the author of the

transformation text.
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CHAPTER 4

CONCLUSION

After analyzing Oscar Wilde’s The Picture of Dorian Gray by conducting

intertextuality criticism proposed by Julia Kristeva about existence of other work
in a literary work, the writer concludes that Narcissus character is reflected in

Wilde’s Dorian Gray in this novel. The Picture of Dorian Gray is a

transformation of narcissus myth. There are some modifications in that novel from
the Narcissus myth as the hypogram.

Intertextual relations of those two different works can be seen on the
composition of them but there are some modifications. The modifications that are
found from this research are modification of setting, modification of the conflicts
in the story, modification of the characters and modification of theme. It shows
that it is not a plagiarism, although conflicts of thus two works are rather same
they are served in different way.

In the novel The Picture of Dorian Gray, it portrays story about London

society in nineteenth century with their social condition and conflicts. While
Narcissus myth is a myth, Greek mythology. The setting of Narcissus myth
exactly it is taking place in the forest and all the nature over there. It is about how
something is created in thi‘s universe, in this term how narcissus flower come out
in Greek.

The conflict in Narcissus myth rises in the Oscar Wilde’s The Picture of

Dorian Gray. Narcissus falls in love with his reflection in the surface of a pool,



while Dorian Gray admires his own picture that is painted by Basil Hallward.
However there are modifications of the conflict in the second work. It is more
complex than the first one. It means that there is a modification in creation a new

work, in this case Oscar Wilde’s The Picture of Dorian Gray.

In the characterization of the characters, it can be seen that there are
numbers of characters who have similar characteristics and have the same roles in
two works. Nevertheless, the characters in the novel are more in number than in
the myth. It makes the conflict in the novel more complex. The character of
Narcissus is same with character Dorian Gray, as the main character. They are
characterized as young handsome lad who loved by many people around them but
they refuse to be loved. In their selfishness, they think that there is no girl who is
appropriate to them. The main characters of those two works have conflict in their
psychologies. Both of them cannot reach their id or deep motivation in their life. It
causes them endure frustration in their psychology. The causes of their frustration
are different but the final results are their death. Sybil Vane in the novel is similar
with Echo’s character in the myth. They are women characters who become the
victims of the main characters. However, the models of Basil Hallward, Lord
Henry, Allan Campbell and Sybil’s brother are not present in the first work
(Narcissus myth). It is includes as the modification of characters.

The last modification is modification of theme. Theme of the novel The

Picture of Dorian Gray and Narcissus myth generally is that there is no eternity

and perfectness in this world. Everybody will get older and finally they will die.

Beauty, handsomeness and youth will not long lasting. The modification is on the
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way of characters Dorian Gray and Narcissus sees their lives. Dorian Gray wishes

his life as eternal as art, while Narcissus sees that he is as perfect as gods so

nobody is proper for him.
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